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Question 2
There is a period that Japan's economic growth mushroomed rapidly. At that time, Japan absorbs the western cultural and new technologic, and this period is represented in many artworks. There are three examples, The True View of Stone Construction along the Ginza by Utagawa Kuniteru II, the Scenic View of Tokyo Enlightenment by Utagawa Hiroshige III, and the Battle between Domestic and Imported Goods. These three paintings tell us about the progress of modernization in Tokyo during the years of their production.

Ginza is the main westernize area. In the printing, True View of Stone Construction along the Ginza, it is easy to see that the west bank building, which indicates that Ginza is globalizing, and other country's currency is coming to Japan to trade. In the down left-hand corner, there is an expensive steak house restaurant. In this artwork, the eponymous brick buildings line on both sides of the street bustling with the traffic of all forms. The art depicts sidewalks flocked with pedestrians who appear to be safeguarded from mayhem only through a series of green stress and pink flowers. As evident, the buildings seem to be two stories tall, and they stretch into the distances as a chain of raw houses.

 It is with no doubt that the designs are entirely western since they depict different building features which were common in the western countries by the time. Japan mainly depends on seafood on dietary habits. A beef steak house means a new way of nutritional habits. The vehicles shown on the stress are also an indication of western culture. They have carriage drive by horses. The dress that people wear is a mix. Some people wear Swiss pants and hats while other people dress up kimono, or even mix up the two cultural dresses. 

From another point of view, the artwork makes an effort to give a glance for accepting the fact that Ginza is on the verge of developing while accommodating more recent features. The "True View of Stone Construction along the Ginza of (1872)" shares an implication that there was seemingly a group of intelligent, perspicacious, as well as educated leaders who were united in perpetuating modernization through different tangible manifestation (Meech, 2016). Analytically, these able leaders desired to facilitate and possibly ensure maintained protection and improvement of Japanese material civilization who ideally bestowed the prefabricated modernity to the people of Tokyo stretching from those of high class to those of low class. It also tells that the people of Tokyo were required to show a mushrooming concern to the aspect of modernization by welcoming this ideation with both arms while embracing the benefits of modernization. Meech (2016), argue that the images share the understanding that during the year of its publication, Tokyo was featured with a lot of reforms. As such, they were inevitably government extensions which worked together with the state to accomplish the advanced nation's goals. The images defined the outlook of future Tokyo which was believed to be more appealing and a stand-alone city of the future. Ginza is westernizing.    

One year later, Japan civilization enlightenment was represented in the art "Scenic View of Tokyo Enlightenment". It is easy to tell that the country was Japan because the cherry blossom season and Fuji Mountain is in the printing. In the middle of the printing, there is a big vehicle that can carry many people at one time, and this view never happened in Japan before. Also, there is more mix up dress show in the printing. The man is wearing a traditional dress inside with the western jacket outside and carrying an umbrella. The stone structure is getting massive; the bridge shown in the art is made of stone. The color in this printing is hard, and this is because the ink is an import from other countries. This art shows that Tokyo is globalizing.
 It shares the implication that the people of Tokyo were tending to be stylish and modest by practicing new ideas and living styles both which they ignored and the ones which were still new to them. The scenic view of Tokyo Enlightenment shows that modernization in Tokyo was rapidly developing as a result of acute comparison of both domestic and foreign goods. The people of Tokyo seemed to consider the different forms of commodities which were believed to be effective in improving the living conditions, not only in the context of Tokyo but also to entire Japan (Meech 2016). There is also an implication that modernization in the context of Tokyo was much integral to foreign trade. As evident, Japanese in the time had realized the value of importing quality goods as well as importing the superior products which they could not produce by themselves and were essential for improved quality of living. It is with no doubt that the Scenic View of Tokyo Enlightenment is the breaking ground of Tokyo's modernization. 

According to Meech (2016), Japan's globalization means that there were absorbed goods from other countries. The printing Battle between Domestic and Imported Goods is a fascinating artwork. It shows a battle between products, and the goods replaced the humans' needs. There is a scissor person show in the printing, and that is used to cut other hairs. To westernize, Japan needs to change. When people change, hair is always the first thing to change. There is also a photograph and woodblock print shown in the picture. The importance of the photograph is replacing the woodblock print because the photograph works more efficient than the woodblock print. Also, there is a lantern which was fighting with a candle. 

There are a lot of goods striving to be in the printing, and most of the winners of the fighter are imported goods. It shows that even Japan's economy grew very fast, the domestic products are not having a good time, and they are all being replaced (Meech 2016).In reflection to the art, Japanese at this time had developed some loyalty to the quality of imported goods which brought conflict amid domestic and imported products. The number of imported goods had increased so rapidly. Herein, modernization in the context of Tokyo was seen as the only ideal solution to the conflict. Thus, local industries were established and fully supported to necessitate the production of these goods at home to meet customer needs more appropriately. Such practices had facilitated social stratification where the modernization motives highly favored the rich.

Japan’s westernization period is critical because it helps the country to become stable .These three artworks represent the good side and the bad side of this progress of modernization in Tokyo during the years of their production. The first two shows how nice Japan has become after westernization and the last one indicates that the battle between goods has a bad side too. In general, this period was a great success for Japan (Meech 2016). Overall, the three arts share the implication that modernization of Japan was integral to the physical nature of enlightenment. It was also focused on improved practices of architecture, society, and technology. In my conviction, modernization in the context of Japan was highly supported by the Japanese positive interests to the western culture and the desire to live a better life than that of westerners. The different views of Tokyo help in comprehending the efforts of modernization and globalization as it was the case during their time of production.
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